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The Scientific Influences on Art Since Pythagoras Until
the Current Digital Revolution :Phenomenological Study

Mazen Asfour*

ABSTRACT

The relation between science and art made aestheticians to create significant contributions since
modernism and postmodernism (which is based on science and its reactions). Such modern and
postmodern approaches established a strong presence in western art in the 20th and 21st centuries.
After the industrial revolution and modern transformations, the impact of science on art created a
strong debate among art practitioners and researchers; some created positive visions and others
created negative ones. This debate focused on the reflections of the latest scientific developments
in art, which transformed its terminologies, constructing and composing the artwork, both in form
and content. This phenomenological research aims to locate the positive or negative transformations
driven by science on art, which took place in different art phases in general. Such phenomenological
investigation would be between the Classical times of Pythagoras and the modernists. Furthermore,
this research will focus on Installation art as well as digital art because such art approaches have
created strong disputes on the development of art and its future.
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